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ATTE NTION: the language of these poems 1s that
. ‘ of the voets, including "PICTURE
EDITING IN MIND" by Peter Cook.

‘Because of the unigue language bond between the Navajo
& American Sign Lenguage (ASL) users, ACTION encourages
‘you to write the U.S. Congress urging the repeal of PL
93-531 which calls for the forced relocation of these
Native Americans from thelr sacred lands for the purpose
of strip-mining. , ‘ ,



A _TRIBE IS DEAF

On February 1, 1984, Allen Ginsberg & Robert Panara gave
8 workshop on poetry and sign language at The National

Technical Instituts for the Dsaf (NTID). That dey sparked

an explosion of Deaf Poetry in Rochester. In this 1ssue
of ACTION, we wish to show the extent to which a new Deaf
American poetry has already gone vlisibly public. The
sheer appearance of the 3 poets whose work we print AS
IS attests to their courage and strength, as well as
other deaf poets not collected herein, but working withln
the context of American Sign Language (ASL) only. We
feel this work provides a most contemporary window 1lnto
the language of silence - opposed by poetry « which has
befallen these times. To Peter Cook, Debble Rennle, and
Patrlck Graybill, we proudly hail the raw and naked lan-
guage of your poems & talk. Your immunity to fatlgue.
Graced to struggle for expression, these poams, inter-
views and poetics portray their legitimate difference.
Thaet 1s, as the hands are the mouth, ag the body is the
Volce, so the printed page - for the deaf poet - 1s the
spokesperson, the "press-secretary". It is not a metaphor
when we say that the Deaf are a tribe in the hearing
people's world., ASL, which has no written form, is a
predicate, classifier-based system similar to the Athea-
baskan language family, which includes Navajo: the
greatest North American native poets., Often, as chlldren,
the Deaf are cut off from their homelands, Their hearing
parents. Thelr Deaf Elders. In Rochester, the largest
federal outpost on earth, they suffer the indignlties
common to linguistic minorities. Educationally, a not
too subtle policy of bi-non-lingualism is practliced
whereby the use of ASL is restricted to extra-curricular
activities. This is perennially enforced not only by
maintaining & low quota of deaf teachers, but also by
niring monolinguals regardless of their instructional/
communication skills, We are fortunate, however, that
such discriminatory procedures do not hold true in the
local poetry corrunity. In fact, Rochester has bhecome

an infinitely richer city due to the direct involve~
ment of the Deaf poets. Our language is enhanced by

this confluence, What goes on in our cafes & bars, in
Jazzberries & Snake Sisters, as well as our federally-
funded center- Writer & Books, is a model for other
blo-reglons to follow. It 1s only through this use of
the poetic, whose existence is splritually funded by

the expenditures of poets, that we can prevent the
utilogue/disinformative phase of language from over=
whelming us, as W.C.Williaems so carefully warned.
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Cold and Heat -

Here am I with cold;
Live with a frosted heartbest,

So cold,so freezing.

Jack F. laughs at me;
Unseen frost is around me,

I begome statue,

Looks for hope with fall;
No heat 1s around me,yet,

It is at other side.

I'm stuck with pain;»i,
Heat 1s the cure to the.cold pain,

Heat,the great warm 19ve.

I need it badly;. , N
8ir, any feelling that I'm need?,
Beg for 1t with vain.

Small sparks or big flame;
Whatever: I love it,

Heat is you, my love,



america: land of poeﬁs‘invexile

in the red, blue and white of america;:

where people worship apple ple, no, no;'no not'gfahdma's pie,
the one, frozen aunt marie's pie in american freezer,

friend or not, may i ask for the existence of‘poéﬁS'in

every corner of darkness ih the great melting pot

where are they now? how come we don't see any réading in:

Me Donald? the dell counter in Queens?,

next to x-ray machine in dentist's office?

the refund office 1n j.c. penny? ladies room in mexium?

the city dump? the sheep shed in iowa? |

basement of mlss manners? the room of the way and mean
committee, government, us8.002003=345

please ralse your‘ﬁ;hds'if you have seen them 'and 1'11 glve
you a gold star for your héad.

but be careful,

1t's america that you have too look out,

they view our exiled pdéis;Jéhénhéve'ﬁﬁé'power to create emotion

. T

as the element of faclsisn,



DON QUOXITIE DIDNT REALLY A™PACK THE WINDMILL

he never sattack the windmill
1 shall prove it with my wooden shoes on
doing some cola on rust
1t's in the book that said he did. .
but book 1s a book; 1 saw in ny own eyes
don't get me wrong, 1i'm deaf and truth can't lie to me
wanna know the stuff, the right stuff?
Just look at those tedefal klds brawling in the
great fueléss heated cone house.
sir, have you make any progress?
yes, with a snicker in the corner of mouth
oh.. you mean that all problemsiis over?
well, ya know, it's in the paper now, don't'worry men,
oh.. 1s the lyﬁian problem over?
russian ovér?
south african over?
deficit over?
environment over?

snicker still there.. Don Quoxitie didn't really attack...



breath thru your knees

elght sparks in row,

highlightened by fourth ones

do the parallel road, please with qulet energy

let your nostrils as the guice of movement

1lines of warm human legs with

freedom of chains.

knees starteé to spoke as they bend down,

while reaching out for the sky:
alark! life is so tender
why can't we keep thls way?
we beg for you to keep us
alive
with joynous energy to Jump
into love's llves.

sweat as inspiring with new cosmic wave

filled with sweetness 1in our lung

bend over with our right legs whilek

riding in alr with our left legs

keep up in air long as our

noses give breath to our knees

if they do, the sacred moment of human density

has captured two hundred sparks for our bilg night,

the night we color the sky with sparks.



honey on a nipple

wet stick in a dark bag
fingernails snort every sweat
from curve line to toe line
taste buds are thrilled by foreigners
nice to learn other communications
rubs that stick and hears the
released sound; you can hear
with miné
nostrils sting by human creams
teeth vibrate as sound escespe
grabs those cheeks untll cherries blooson
see a mountain evolues during
the peak of oneness
saity water streak thru hair of halrs
‘motion in novement , more please
yes more 1 wannnnnnnnnnaeasassaal
legs with lava ooh must be turn on
sorry, just a lumply ones
swallow that warmth with open puplls in
covered eye sockets, body jerks, bents, gasps, sheirks

better than a one hand dateeccsees



WHY AM I DEAF?

(to answer why 1 am not hearing.)

why couldnt my eardrum wake up and dance?

must be wonderful to hear all those nolse

bach, mozart, chorus, birds, bells, snow thru branches.
must be so glamarous! always brings me a tear 1ln my eyes

but why couldn't my ears feel what i think?

now as 1 seek the world:

marcos announced a reinstatement
on his boys; not to play with fire,

plo declared a war agalnst jew state bec
they don't 1like the taste of matzo.

people of ethoptia scream for 1life.
reagan bluffed about his star war project, l.e., toys
road sherrecchh people yyyeel gun  party bormb blammmbo pek a

boo mrs sterling's non chat yeyeyeyey wall street upupppuuu band
boom grrrrrr whap bobobbobkakakakakakaka

‘mine ears are sometime wiser than me.



Soclal Critism

for 1. with cost of a trouble.

why social critizling
a way %o promote yourself

a fast leader is fake.

but...
the inner core of the POETRY is'nt on you

the poetry don't critize socliety but rather volce
out an unspoken concern labeled with silence by a
big head cigar smoker

need to reach the soul of the poor
use that stuff than those madison ave stuff MAN!
poetry don't need someone to critize society; itself will.

take a heart and let ur poem do the tricks..

Rochester sucks.



SUSAN

1 always thought that susan, that name is too cormon

but 1 couldn't see that in you

i used have a rival named susan in my grade school

always pull her hair and pick on her for being a tail tale.
she wasn't good at school

but you, susan, don't flt in that category

you have ur own wise inside of you but there is

laybrinth inside of that wisdom that you'll have to learn
i always thought any one named susan usually end up

in the suburanism fever, working for ibm.

you susan, don't fit into these category

your inner soul 1is restless and need to spread out

to show that susan 1lsn't always be susan.

1 know you did that that's what make me adore you

Susan.....‘.'..



THE BIG BLUE TILED BATHTUB IN LITTMLE RED HOUSE

every time 1 think of the blue tiled bathtub

in that red house, 1 arroused

never forget the the time in the steam

oh 1 want that so badly

red hair still tangle in nmy old brush

love the felt of the fannel bléhkéﬁ

where 1 could kiss the warm sweet frém hef‘

1 st1ll recall the»time.when we as frag1ie

naked human belngs t

looked at each other w;thla smile

no need to be shameful{ sir.

those round body thét ry vibes alwayé éiplore around
i groan everytime 1 ﬁhink of the blue tiled bathtub
in that red house.‘ ”

someday, shall we have a glass of warm life in

the pool of steam for the taste of love?

" 12/3/85



visual 91gn of red wave at the great wave

Scent of sandalwood travels

thru inner dream of mine

with soft smile of sadﬁess

gqulet clouds encircle‘My pupils

only noise can be heard:

springly moverent of rust halr curls
at rims of my beard. |

one can tell a dream from aAthought
heart began to lean back and wonder
the primo life of past |
entering the state of preclous present
urges to feel the serlousness

inside my lungs, and realiZesA

that we are the historians

of each cohtempoféry

1ntérpretatioh nst staftéd'at'

the bloosom of the lady of paradise...

10



PICTURE EDITING IN MIND:

Mine Ears Sometimes Are Wlser Than lMe

"No whood sal ova kom a sekl moosun of
a fenkur,"
- a deaf person in a speech therapy
room, .

Feb, 1lst 1984, a day to remember. my nerves qulckly
rush to my eyes bank to collect the image that I
captured at that day: the finger-touching between
two great, inspiring poets who are the living

proof of Ying-Yang l.,e., a totally different world,
allen ginsberg and robert panara. there were beauty
1n their eyes and I was overwhelming to know that
they were cormunicating to each other's heart in
silent. both of them knew why there were there;

to seek for a door to open each other world.,

And their smiles was the proof that they did found
the key.

Do not take the great unlon of Ginsberg and Panara as
a token for a birth of visual poetry. this form of
art has been hidden 1In the darkeness of
the kingdom of nolse for ages. In fact, it is older
than the Uluru Song stick. Let me give you a light,
How do you expect a primative person telling a story
about his/her hunting expericence to his/her tribe
without using any verbal constructive language?
Body language! Those people use thelr bodies as the
2dium of thelr own communication channel. This has
been gone thru ages,

11



T rather call this form of art as visual poetry rather
than deaf poetry because you don't need to smash your
own ear drums to do visual poetryl

Sterotype is one of the deadliest handicapped that a
deaf person ever face. It must be mentloned that deafness
is'nt handicavped but a different perceptive systen,
Sterotype just makes us-1llk like being labeled as "
handicapped". I feel that I want everyone to be aware of
this because majority of populatlon belleved that there
is no place for a deaf person on the world of poetry
because of the use of rhythm, and the use of
constructive grammar language. I find this a pure
rubbish., each of you have your own rhythm or pace

to follow, Have you try to lay down and listen

to ur own heartbeat and be able to follow it. That's
roythm! I can write song between each beat. See?

Would you lend me an axe to chop up that sterotype.

Hané twists, torso jerks, eyes frown, feet tlp, arms
strech, teeth shutter, halrs dance, cheeks tighten, velns
pop, balls crotch, stomach holds. -an action of a moment
in a line of visual poetry. :

12



Paper, the most valuable tool for a voet. one must
treat a plece of paper as a child. no godfather like
a wrinkle paper~ omen. I would like to point out
that written langusge is a secondary

tool to vlisual poets. it reminds them their works:
a nice form of memo. I call my poems (written) the
PRESS SECRETARY. It tells people what kind of works
do I represent, rather show the beauty in written
English, There is one advantage sbout the press
secretary is that it glves my audience an
individual experience which I cannot do with

my main performance, I need to give out a group
experience to suceed. Thus, make visual poetry
movement spread slowly.

Remember that in the mind of visual poet that no
such written word is more powerful than a blink of
an eye. '

I have a specisl relationship with energy, the cosmlc one,

I use them to create a situation for my audience to

think about the action or moral of my works. If I want

my voem to be harsh, I must save my energy at specifile

level while performing a poem, then by the time I want

to be harsh, I break out of that surface of previous

level of engergy and force the cosmic wave into higher

level without any preparation. When my energy loses

its "virgin" - the vibes are confusing & there's no place to go,
As result, I give out raw energy at the harsh part of nmy work.

13



When I work with my materials for a show, I do not work
alone; just had to call a synod with my ilnner
ambassadors to discuss about the materlials to recieve

the sigrals Iinside of mny stomach. Scholl of thought

only exist in my stomach, I don't dare to use my

mind to doimente over my stoimach because it 1s the

center of my energy. What you have seen in my performance
1s my relatlionship with my inner world.

One thing that make nmy work very risky 1s that it can
make be blind very easily. Only it need a bit of an
iota to make me involve in nmy world. Every time I
perform there is a wall of bricks conducted by a splritual
contractor, It 1s very painful to take them

down, Who want to destory the beauty of art?

I hate to do that at every end of a poem, It's like &
woirld that does not exist in our life such as

Sara in Mark Meddoff's Children of A Lesser God,

who told James that 1f they met again, 1t have to

be in the world that do not have any sense of deafness
and hearing, I need people to tell me, giving me
feedback, any kind of information relating to ny works
so I can reanalyze thelr thoughts with my works,

It's nilce to be a black sheep in the kingdom of noise.



Why deaf culture have go thru the dark age while there a
are a frultful orchard awalting for visual artist?

The beauty in deaf culture are need to be protected. So
many school of thoughts are being thrown out for no reason
It is frustrating to see & hearing teacher trying »
to throw out amerlcan sign language, the official language
of the deaf population. We make it official, not those
hearing proffessors trying to force deaf students

to accept English as thelir natural language! Why does that
happen so often? So our founding father can be comfortable.
wlth us instead of being an illegal alien. '

It 1s strange to see ASL as a big issue in the term of
what kind of language to use in the service of deafness.
I think ASL is more obvious than verbal written English
because of ASL's ablltity to use the visual channel of
communication which verbal English cannot. Why are those
scholars trying to throw this sacred language and
replacing with an aslien languusge while we are living in
a visual-oriented society? I shall will never understand
mankind, ' '

Our colonial period in America 1lsn't over bee of the
majority of population like the English tea men want
to force the deaf minutemen to adapt their life.

15



The role of interpreter in visual poetry is
a controverslial issue. Every time I
give out a performance, I often end up .
with a conversion with people about use of - . .
interpreters., There are two schools of thought:
1) The process of translating a visual poet's
work into a constructive verbal English :
that will meet the level of the energy of
the post's work.

2) The control of the application of words 1n
miminal manner to enforce the audience to
analyze the works of the poet.

Let's enalyze a few points about these school
of thought., some people argue that an
interpreter or reversal voicing artist must
translate every moverent of voet's work in
order to meet the level of the poet's work.
I respect them for their proffesionalism and
the challenge they face, However, there 1s
one caution for a visual poets that his/her
work may be sucessful bec of a clear
translation, not his/her state of art. There is
a loss in the orginal ovrocductlion of a poet's
work during a transletion and the audience
might be forced to image their thoughts on
mind pictures from the inrerprefor's view;
not the artist,



In another hand, I apprecate those who use
little choice of words to volce out during a
poet's performance to nmake a direct contact
between the poet and the audience. There
will be a definite flow of energy among

the audlence fromt he poet's works,

There are two weak area in this practice

1) It is always possible that a specator
rmisses the point of the voet's work

because there is not enough of a translation
2) The poets must know if the translator are
controling the right channel of mass
communication during a performance. The poet
have to be aware about the time to use the words,
and the epvlication of sound effect to
dramatize his/her work thru the mouth of
translator. o

I tend to avoid any of these issue by making
my movement be more universal so the
audience would not have to depend on my
voicing artist. I find this method more
pleasure and challenge.

"traditore tradutore" Latin, means "translator is
traltor," "

17



What I enjoy about visual poetry is that

the opportunity to creste ideas is limitless.
I+ can be hanpened in licDonalds, Seurs, .
darkroom in RIT, Gregory St, a bathroom with

a plcture of Reagan on toliet, you name it,

you got 1t, When I want to create an ldca

or a theme for my works I tend to talk

with people with few subject that come up Ifrom
mind plcture bank dept. then talk around with
the subject and see an application relating to
it. For an example, it 1s always posslble to
prove that Shakespeare had a deaf rilstress by
locking up his sonnet #5) and twisting '
the translation of his work to iake sense ihat
he did fool around with a deaf giri ! O courses
I expect some people rebuffed at this, but the
point is that creativity always pops up when
there is no moral value relating to the subject.

The bridge between the voet community and the
deaf culture 1s beconming visible. The traffilc

on the bridge is a bit slow but very progressive
What I am worry 1s that there might be a

set up of toll on that bridge , Too much

tolls in deaf educatlon already happen.

*

18



Visual poetry, as I hope, gives a special opportunity
to deaf comrmuunity to control the authority of
their own naive language. There is no

way for a captalist or hearing educators to
control the gpplication of language In poet's
work. It is virally impossible to copy

a movement of a poet and identify 1t with
"ogolden rule". Visual poetry give a space for
deaf artist to express out thelr emotion
with maxium amount of freedom-a rare
experience for an instituted deaf person.

I predict that visual poetry will be

the main drive tool to preserve the value

of deef culture in the future.

~ pete cook
laburnam cres. /86
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This is not English

this is not a poem

this is for you

but 1 know that this .
look like a poem

but 1 am talking with you
if 1t 1s a problem, call me or .
hit the walls
1 only can say

1 love you for yourself

23



As Sarah

I played her

because she drew a hearing aldéd on

a picture of Virgin Mary

Her mother cried and

threw her out to deaf school

she thought that her own daughter is
mental retarded.

I understand her very well

She filled up with rage inside her
Again, mother wants her to be normal by

fucking with hearing boys.

2l



The Street People

In Boston, I just sit on the bench
besldes the mystery old woman

she just sit right there

she roll her hair with plastic rollers
she has a grease gray hair

she Just keep talking and gestures to nowhere
I wonder what happens in her mind

Is she choose that kind of 1life?

A sort of nice man give her a sandwiches
she takes and eats half

she sald nothing to that man

Looking 1like that she feels normal

Many and many people stared at her

And I am st11ll sitting on the same bench

My God, I don't even move

25



Anger

What 1s anger?

Does the anger helps you feel better?
Is it good for us to be anger?

Coes anger with children is good?
"How do we feel after we anger?

Why the angers exist?

Does the anger has its own mind?

Let me to ask you agaln

Do you know that Americans

Stole children more than cars?

26



My Mother

My mother

She walks through her garden and

picks the flowers | |

Sometimes she trims the tree as she”express her love there
She 1s brave and strong

Imagine that she meets her own son who ié ceaf
for first time | |

Shé never know sbout deafness before her son born
Agein, she had another son whd 1s hearing

Then me, her own daughter who iébalso deaf

Next one, her own son who is hearing

That's it - |

One day, my mother and I take a nap

She holds my hand all through

I wake up ahd See that

Now I understand her love so much

She is very silent

but her eyes tell everything

She doesn't know sign language but

I have seen that she 1s better than other mothers
So I wish that she can measure my love

I love her rest of my life

27



A Joke

When I want to be fumny,

I cannot

When I do not want to be funny,

I can

Like all of my poems are not funny

I try to write a poem which should be funny
It becomes serious |

like grow ups

like me

when I was a young girl (must be very cute)
I 2lways be creative and be funny |

It works

But now I just can't laugh at the world

28



Rte, 96

I see the farm land on the side

And there have yellow corns

the blg fence with barbed wilres crossed each other
the wires look like monsters hang up

on the fence

the sign say "Seneca Depot Area"

that 1s where the large numbers of mx all over
beat the world

the fucking fence continues...

29



The Sky 1s Purple

the music cannot through my ears
because I cannop\hear since I born
but...

the music can through my mind

I could dance anytime, anywhere, anyhow
I can see music in my mind

like the sky is purple

30



A Note To Interpreters

Poems in English
is art
same with
poems
in ASL is art
1f it is interpreted in signed

English is not arti!

31



Who is Kenny?®

The man who calls me Teppy

because he thinks that I misunderstand lipreading
D look 1like T

B look like P

He believes that all of my life

I misunderstand

Yes, true as well as the hearing people

But I never misunderstand the beautiful love from

this man who calls me Teppy

32



INTERVIEW WITH DEBBIE RENNIE

Debbie Rennie (DR), deaf poet, clown and actress, has lived
in Rochester, New York, on and off for the past 10 years.

She was a member of Sunshine Too, a performance troup based

at The National Technical Institute for the Deaf (NTID).
During her two years with the Falrmount Thester of the Deaf,
in Cleveland, Ohlo, she toured both Jordan and Czechoslovakia.
In November, 1983, she performed at The Eighth Annual Inter-
national Pantomime Festival of the Deaf in Brno, Czech.,

where she won the festival's top award. This interview -
conducted and transcribed from videotape by Donna Kachites (DX),
took place during the March, 1986 run of Children Of A

Lesser God, in which Ms, Rennie starred as Sarah Norman,

the leading character in Mark Medoff's classic play on the
subject of deafness in America. ‘

DK: Today is, what, Marech 1l6...
DR: No, the 16th is Sunday.

DK: Today 1s March lu,‘léﬂb, and I am interviewing Debbie Rennie.
I want to ask you how you first became involved in perfor-
mance art? : : : :

DR: It depends on what you mean by performance art.
DK: What kinds of performance have you been involved with?

DR: Really, I began performing the moment I was born. I performed
in order to communicate with my family. Then, when I attended
The Western Pennsylvania School for the Deaf (WSPD), I took
a mime workshop. I really enjoyed it and that's when I began
thinking about my career. Later on, I saw an NPID performance.
I liked what I saw. A friend of mine convinced me to auditlion
for Commedia dell'arte. I got a part. That was my first role.
I really got into develovning the character, Afterwards, the
response from the audience was really positive. They felt I
did a nice Job. That was real inspiring.

IDKs I know that you perform as a clown. Can you talk about that?
DR: Really, that came about in 1981 when I joined FTD, The Falr-
mount Theater of the Deaf., A deaf man, Adriene Blue ~ he'ls

a director and a playwrite -~ saw me and gave re a clown to
do. I was quite nervous about it so I went to the library

33



DK
TR:

DK,

DR

DK:

and researched clowning. I'nm self taught. I found out every-
thing I could about clowning technigues, including mime. I

~had to think about make-up, clothes... Adriene told me what

he wanted me to do and I improvised on that, came up with
many ldeas that the two of us chose from to use for ry clown,
I really enjoyed relating with the audience. My best talent
is my ability to relate with the audience. So, I became a
clown. I thought I would perform one time and that would be
1t, but then a friend of mlne who is & clown himself en-
couraged me to continue clowning. I realized I could do
clowning in the schools, It's something I can do for the
rest of my life. L

You sald your best talent is your ability to relate with the

~audience. Does 1t matter 1f the audience 1s hearing or deaf?

No, it doesn't matter,

Right now, you're involved in a play that's really popular.
People are really applauding your werk. I've seen newspaper
articles about it and ™V interviews with you. How is all
that for you? What's golng on wlth the play?

It's strange because I've done that sort of thing all my
1ife with Sunshine Two and FTD~ a lot of TV interviews,
newspaper articles... but that was a once-in-a-while thing.
Now, everything is happening at the same time. The newspaper
articles and interviews all hapvened in one week! I've
gotten used to the idea of interviews and TV because people
want to talk to me, Of course people want to get to know ne.
I'm open to interviews. And also, I don't think of 1t as
"WoWw, I'm so popular.”" I don't think like that. It's Jjust
pedple getting to know me. I doubt I'll become rich and

‘famous, I'1ll prevent that from happening. But, 1t's nice

exposure for me, for my work. It's given me the chante to
prove I do good work.

So‘you‘ve(proved-yourself as‘a deaf persqn, as a performer?
Right! |

And as a wonan? |

My work is proof that deaf people can do what people have

always sald they can't do. I don't act like a hollywood
ster, Thet's not for me.

How do you feel playing the role of Sarah in Children Of A
Lesser God? - _ _ '

3l



DR:

DX

IR:

TR:
DK
DR:

DK:

Wow! I can't belleve it. That play has lead my thoughts about
the future to become much more complex. My original goal was
to do clowning to which I added poetry and then story-telling
and now I've added theater, As time goes on I'm getting more

deeply involved in them all, It's so much to incorporate into

my 1ife, to what I want to do. Being involved with Children

Of A Lesser God is a wonderful experience for me, There is

such raw emotion involved in the play. It's the first time
I've caused an audience to ery. Up until now, most of the
time I've made the audience laugh. But with this play, they're
crying. It's intense. I can't bear 1t. :

I remember the performance I saw. When it was over and the
cast came out for their bow you were erying. That was some-
thing. That performance really touched you,

Yes, a lot of Sarah's experiencés are simllar to my own.
Several different things in the play reminded me of my own
experiences, At times, the reminders were so overwhelming

.1 dldn't want to go on with rehearsal. I just wanted to get

out of there., I had bad experiences at the Western Penn-
slyvania School for the Deaf (WPSD).

Really, what bad expefienées?

I was 13 years old when I was sent there. I was the new girl
there and naturally all the kids taunted and made fun of me.
They kept it up for close to two years, until finally, I had
to become a real "tough guy". I'd play tricks on the super-

visor., I was real rebellious, real mischievous.

Pid you know American Sign Language (ASL) whén you got to
WPSD? , , .

Well, éort-of‘.I wasn't real fluent, I lacked educsation.
Unt1l you got to WPSD? | |

Yeah, at the age of 13 I became aware of education. That
was when I was 1in sixth grade. o

What was going on before that? Did you go to publie school?

‘Yés, I went to Wayne School in Erie, Pa.. It was a public
‘school with a malnstreamed program, :

Dld you have a sign language Iinterpreter?
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CR: Oh no, none at all, It was an oral program. I used speech~
reading and gestures to communicate all that time. My ed-
ucation there involved music, reading, spelling and speech.
There was no erphasis on English grammar. Oh, they also had
a good math program but their teaching of English stunk.

Of course, that's why my English stinks. I didn't learn
anything about the English language until I was 13. It was
quite a struggle, like learning a second language. I be~
lieve that slowly but surely my English is improving.

DK Has learning sign language helped you to learn English?
DR: Yes, definitely.

DK: We've talked about the variety of performance art that you
do, one of which is poetry. When did you first start writing
or making poems?

DR: I wrote my first poem at a time when I had fallen in love

: with a man. He was a beautiful person, He was hearing, but
he could sign very well. I was so in love with him I could
hardly stand it. The two of us talked about our relationship.
We were such good friends, but we had never slept together,
never had that kind of deep relationship. I sald to him,
"T1d 1ike to have a relationship with you," and he sald, "No,
no, no... I feel like I'm in a goldfish bowl... I riean be=-
cause you're deaf I can't share everything with you."
That broke my heart. It jJust tore me up. He wouldn't be
with me because of my deafness. For a year after that I was
angry sbout being deaf. At that time, 1979, I started writing
in a diary everyday. I wrote a poerm after him and I gave hinm
the poem. He read it and was very touched. Then, the second
poem I wrote was in 1980. I was in a relationship with a
different man of course, and it was going fine, but he
wouldn't allow me to share his music with him. He couldn't
accept the ldea of me, a deaf person, being sable to under-
stand music. I told him I could understand 1t in terms of
art, but he wouldn't listen to that. I had always considered
poetry very private - as writing just for nyself - but since
the Bird's Brain Soclety, I've begun to get my work out.

DK: When did you begin making poems 1n ASL? Was 1t for the Bird’s
Brain Society? (The BBS wes a sign language poetry perfermanc o
series, founded durling the fall of 198, in a bar on the carne
pus of the Rochester Institute of Technology. The name itecit
is taken from the poem "Birdbrain" by Allen Ginsberg.)
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Really, before that time I had done translations of other
poems into sign languege, when I was in Sunshine Too, but
I never created my own poems in ASL until the Bird's.Brain

' Society.

DK

TR:

DK

“ DR

What difference do you see between ASL poetry and English
poetry? _

Really, there is no difference,.
Oh really?!
Because both are languages, both have beauty.

Yes, but because they are separate languages, their poetry
must be different.,

Yes and the difference 1s in pictures; ASL poetry 1s visual
while English poetry depends on sound. Basically, the two
languages use the same poetic concepts, but ASL poetry 1s
more connected with acting, more related to theater, while
written poetry 1s related more to literature, So there are
differences. .

It's interesting that you saild English poetry depends on
sound. That's true for some English poetry, but William
Carlos Willlams said, "No 1deas but in things," meaning
what's important in poetry is when you see something hape-
pening to capture it - to put down that image and to have
a cledr pleture. That doesn't involve sound.

I mean in terms of word choices. Sometimes when you and I
dlscuss translations, you'll say, "That doesn't sound quilte
right," and we'll change the words around so that they work
better together, That's the idea I'm getting at. It's de=-
pending on the sound, but ASL is depending on the visual
Image. The written English must read smoothly in the sane
way thet the ASL performance must flow. :

What effect did performing in the Bird's Brain Society have
on you?

It helped me to think about the possibility of dolng poetry.
Something I hadn't even consldered before.

Do you think poetry is a source of power for deaf people?

I don't know,
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Do you think ASL poetry could be a source of power for deaf
people? :

I'm sure when deaf people see rore and more ASL poetry it
will have an effect on them, It will make them realize it's
something they can do too. ‘ '

It seems like you've been telling me your ASL poetry has been
a source of power for you,

Yes, for me definitely,

Do you have a sense of a growing community of deaf artlsts,
especlally poets?

It's a slow growth. I'm sure that Jim Cohn has helped a lot.
If he wasn't there, things might never have changed, but when
he came along, things started to develop. It's due to his
work that I'm doing poetry; that Patrick Graybill performed

‘his poetry at Jazzberries (March 20, 1986), There 1s progress

being made. I feel that Jim has done a lot of work to lead
the local deaf comnunity towards taking control of their own
language. I believe that once they see the monthly readings
at Jazzberries, the NTID community will become more involved.
It's a possibility I hope for. I feel strongly that the deaf
poetry scene will continue to grow.

You recently mentioned translations, I'd like to talk about
that now. You perform to a variety of audiences. Often, they
don't know ASL so you use an interpreter, Can you talk about
the translation process, any problems that have come up, and
your solutlons to those problems?

Translation 1s a fun process for me because, well, of course
you, Jim and I have worked on translations together. Some-

times it comes real easy and 1t's pure inspiration., Sometires

there's a real clear picture in ASL and finding the words in
English seems impossible. But working together, playing off
each other's ideas, that's fun. Really, I enjoy having a
problem in front of me and golng about solving it. I enjoy
the challenge., If 1%t's a difficult problem, we work on it
and that's the fun part.

Yes, you work on it until it resolves itself.
And it becomes beautiful. It's such an exciting process. 1

think it!'s more fun than translating other foreign languages,
I think, I dont't know, I don't KNOW any foreign languages.
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DK: Maybe that's just because ASL and English are the only two
languages you know. It would be pretty difficult to translate
a poem Into French if you didn't know any French,

DR: It's 1nterest1ng because I do know .English and that helps
- with the translation. .

DK: Is there a difference between a translation done for a live
- performance and those done for the page

DR: My own way of writing is a mystery to most hearing people.

- Like, one time I showed Laura Briaggiottl a poem of mine
W and after she read it she said, "I'm jealous of you." I

'+ < sald, "Why?" and she said, "I would never think that way."

~ The line she was talking about was "The music can't through
my ears." A hearing person would never think of putting it
that way. :

DX: Because they already know the rules of English. You don't
‘and so you don't follow them. '

DR: Right... I would say that a translation done for the page
is different from that done for a live performance in that
what's done on the page depends upon sound, the flow of the
words, and how it looks on the page while the "live" trans-
lation considers the volce in+onation, the emotion,

DK: Ané also the. performanée itself is visual, People can depend
on your body language for informafion. A '+otal ‘translation”
may not be necessary. ‘

DR: I also feel like'I do two different things at the same time.
For example, my signed poem "Rte 96" and the written version
I've done of that are completely different.

LK: When thinking about doing this interview, I had planned to
ask you why 1t's important for you to have your work on the
page, but now it seems llke maybe it's not that important
to you. Is 1t7.

DR: Translating my. poems for a live performance is very important
t0 me..

DK: But I mean, is it imnortant fo translate -your ASL poems for
the page?
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I don't know. I'm scared of 1t. To print my own writing 1s

& scary thing. I like what I write, but I don't know how

the community will react to it. This is the first time my
work will be published and it's exciting; but at the sanme
time I'm nervous,.. Yes, it's important because I will learn
from i1t. Learning what other people think of my writing will
be a way to lmprove myself,

I see. Jerome Rothenberg edited Shaking The Pumpkin: Trad-
itional Poetry of the Indian North Americans., In his intro-

duction to tha% book, he talks about the "total translation”
as taklng into account any or all elements of the original
poem - beyond the words, That seems particularly relevant

to & translation of a performed sign poem. What do you think?

Oh definitely, definitely. You have to see 1t all. For ex-

ample, when I translate an English poem Iinto ASL, I study
the poem until I know it. Then, I sign it. The order may
be completely different in ASL than in English, It's impor-
tant that the concept is there and the timing 1s right.
Placement 1s also important in ASL translations. You must
look at the concept first,

Paul Blackburn (1926-1971), poet and translator, in an inter-
view with The New York Quarterly in the early 1970s sald
translators can introduce varlations which his own language
permits but the original does not IF the distortion of mean-
ing isn't too great. "Equivalencles," said Blackburn, "are
different in different tongues and different generations.
Who's expected to read the final job?" In other words,
different translations for the same poem can work for dif-
ferent audiences. What do you think of that?

If I were glving a poetry reading for a group of mentally
retarded people I would do it differently. I would not
include as many specific detalls, but would exaggerate for
clerity. I would say you have to take into account the
culture of the partlicular group you are perfomring for.
Really, there are so many ways to translate, :

I was thinking Blackburn's feelings on different translations
for different audiences related to different translations for
the page and for the performance.

Yes, they are different in that they're different forms of
expression,
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Going back to Rothenberg... he says, for a translator to
match the interest of the original, he/she must extend its
meaning into his own language and by means of his:own volce.
"This assumes a poet's voilce to begin with." Do you think
the translator must be a poet?

Sometimes I do feel that., I feel that it's important for the
person to be involved with poetry, to enjoy reading voetry,
but I doubt you would have to be a pure poet. Some poets, as

. performers, are totally inept. Some poets are wonderful read-

DK:

DR:
DK

DX:

DR

ers. But where 1s there another person with my exact style?
There is none. I'm me, Debbie Rennie. I have my own poetic
style, my own way of approaching poetry, of expressing nmy-
self, It's hard, but I have found people who I feel connected
with, who understand me, We'll sit down and talk about the
translation together, really work together. Like I work

with you. I feel that your voicing style compliments my
poetry, Susan Chapel's compliments my storytelling, and

Kenny Lerner's compliments my clowning. :

So 1t's like the character has to match?
Right, but I don't think the peréon'é volce must be poetic.

I remember Paul Blackburn in that same interview said some-
thing like becoming a translator means you have to be willing
and able to go into another person's head. That's what you're
talking about, right?

Yes, I'm always open to anyone I'm working with because I
care about what I do and I want them to know me even including
my private life.

When you go to & poetry reading that's 1nrerpreted for ‘the
deaf, do you prefer a more llteral translation (signed English)
or an actual translation into ASL? Why?

I'm strongly dependent on sign and I prefer en ASL translation,
That's a tough thing to do, Some poetry is literal and doesn't
seem possible to interpret. Sometires the poets'! words have
double meanings that are hard to show in sign language be-
cause signs are so explicit and depict a single concept at

one time., I prefer an ASL translation because I rely on the
concepts in the poetry rather than the original language

used to express them, I'm much more into abstract feelings
than surface statements, If someone signs to me the signs

I LOVE YOU that doesn't tell me much, however if they sign
the idiom "I've fallen head over heels in love with you"
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it means a lot more. It's incredibly difficult to interpret
poetry from English to ASL., You have to talk with the poet
to find out his or her intentions so that the translation

- will be clear for the audience.

DK
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DK:

There was something you said thet I wanted to comment on...
Oh yeah, Paul Blackburn talks about what to do with words

‘that have double meanings - he says that if the language

your're translating into doesn't have an equivalent word
with the same double meaning he should chose "which ever
single meaning seems rmost genial to the (translated) text
or strongest to his understanding."

Oh yes, it's a aifficult cholce,

Can you talk about your other work as an artist? Your work
as a woman, as a deaf woman? '

Interesting... I never really paid much attention to feminiasm
but I do place a lot of emphasis on my deafness because I
know a lot of deaf peovle who wish they were hearing. You
have to accept who you are. Maybe some hearing people are
worse off than I am, So I'm deaf, so what] Some of my poems
talk about my deafness, Also, it's hard for me to think of
myself as a woman because I've always considered myself a
human being first, I see all people as humen beings and I
don't focus on thelr gender. Although sometimes I do 1like

men to respect me as a woman,

Do you think you've been treated differently because you're
a woman? o

I wouldn't say that, but I think any special treatment I've
gotten 1s due to my deafness. '

That's interesting, I was expecting you to talk sbout neg-
ative treatment and not positive.

When I'm doing my clowning I'm neutral., I don't portray tho
clown as male or female, but I make fun of both., When I was
in Jordan, men treated women there terribly - as if they were
dogs. Women even had *o walk at a distance behind the men,
But those same men treated me with ruch respect. More than
the men I was working with.

Why do you think that was?



CR:

DK

TR

I think I have a very strong personality and that was obvious
to them. I'm not a very feminine woman, but then again, I'm
not & real hard-ass either., I had the same experience with
the men in Czechoslovakia.

When you travel to other countries and you meet other deaf
people, what is your communlcation like?

I Just love it!! I wish that was my job. I use a lot of im~
provisation. A lot of people actually asked me to interpret
for them. I think the combination of my skills with clowning,
mime, gesture and communication with my family have enhanced
my ability to do that. It was funny~ in Jordan, one time, a
newspaper reporter was interviewing me and during the inter-
view he asked me if I would interpret a question to a deaf
man from Jordan who was with us even though the two of them
both knew the same language. He wanted to know what the guy
did for a living. So, I mimed out waking up in the morning
and goling off to work. I acted out several different occupa=
tions such as: carpentry, palnting, snd sewing. The man
answered me.

Far-out!

Yes, it was. That would be such a fascinating job for nme...
I would just love it.
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The Surprise

I'm imagining a mental~clear picture...
There a girl diminutive and cute,

A balloon held ~ purple and squeezeable,
Lets the balloon grow tall

'Ti1 it is stopped by a string

Tralled and tied around her ring finger.
She pulls the toy down, lets it soar off,
So does the string. Farewell and farewell!
The balloon purple pulls the string - -
This string pulls the visual plcture asway.
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The Paradox

The woman black sings a story !
While pounding the pisno keys, sings,
"Where's my man, the man I love?"

The keys, those white and black ivories,
Up and down, up and down, sing,

"Where's my man, the man I love?"

Women, women all over

And men, all men among them
Watch the singer walling

"Where's my man, the man I love?"
The plano, black and white,

Mskes a soundless pause.

Women in the black and white room
Arlise to their feet with thelr men,
Clapping hands continually.

The singer black grins and bows.
Then she walks to meet her man.

For her the song 1s only a song.

The inner song always pesters nme,
"Where's my man, the man I love?"
My mother can hear, can sign.

My father can hear, can't sign,
The true song inside me lasts,
"Where's my man, the man I love?"
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The Disesase

The mindless, heartless, and dark lives,
Sulclde~prone. Zest for life, where?
They walk all day, all night,

Looking for something they don't know,

Helloless, goodbyeless dark lives
Laugh seldom if ever, cry at times.
They gaze at nothing all days,
Hoping for somebody they can love.
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REFLECTION

5143210-Sm0ke..-

The 1iftoff of the Challenger inspired ne.
1 minute L9 seconds later - explosion'

My heart halted.

The maimed shuttle descended,

Thus depressing ne,

It dawned upon mece.e
Flashback,..lMemory '

1963: Presldent Kennedy was shot,
His head blown to bits,

His body bent.

Teardrop.
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MEMORIES

1 ‘
Every- Sunday...
Ah§ That smokestack red brick!
Kansas School for the Deaf.

2
Cheap Iinstitution colors!
Paints: eyesore yellow,
Pale blue, sickly green, Blah!

3

Again, a speech lesson!
I talked in signs.
Punishment: mitts tied together,g

L‘_ . .
Miss Kilcoyne, my teacher,..
Always waddling in grouch.
Sh! That bulldog!
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THE PAT™RICK GRAYBILL INTERVIEW

Patrick Graybill (PG) brings to his poetry a long-standing
career in theater performance which entalls world travels
with the National Theater of the Deaf (NTD) and currently,
director/actor and teaching responsibilities at The Natlonal
Technical Institute for the Deaf (NTID) in Rochester, New
York, He has spear-headed the recent poetry actlvity by

deaf poets in his desire to make American Sign Language (ASL),
his native language, public. These activities include per-
formances with Peter Cook and Debbie Rennie in the Bird's
Brain Society (198,4-85) and at Jazzberries, & local coffee-
house (1986). The following interview occurred 26,1I.86,

It was conducted and later transcribed by Jim Cohn (JC),

It's February 26, 1986, and I'm with Patrick Graybill, from
Kansas. And presently, Rochester, New York. My first question
i1s related to history and language. Back in 1983, in San
Francisco, there was a meeting of Deaf artlsts, One of those
deaf artists was Ella Mae Lentz. Ella. In the course of that
workshop, she stated, "Most deafl people are bilingual." My
questlion is, are you?

I think so, yes. I already have a first language: ASL. It
was easier for me to obtain a second language. Growing up

at a school for the Deaf, I learrned English. Also, at home,
my mother often encouraged me to read and write. So, English
is my second languege. Perfect? No, but I'm comforteble using
English, both, so yes I am bilingual.

Which school did you attend?

The Kansas School for the Deaf (KSD).

Is that school still in existence?

Oh yes, it's about 12 miles from my hone.

What years did you attend?

1945-1956, before going on to Gallaudet College.

: Where's XSD located?

In Olathe, Kansas. About 254miles south-east of K.C..
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In schcol, did your feachers teach using ASL?

Oh no.

N;Stricfly English? . ; , ‘
,‘Yes, but the school never rorbid the use of ASL in the dorms.

In class, we had to use English, but. sometimes we deaf people
would just sign sway in ASL...during class. The teachers had
a hard time asking for silence. A real hard time. We were

- forced into using a second language, but my English was awk-
~ward. I hadn't yet learned 1t, We were free to use ASL but

not in class. From the time I was 5 until 9 years of sage, I

had to wear white gloves if I signed in class. You had to

talk. It was strange, I mean, we couldn't use signed English
which IS English. We had to speak. I grew up in a deaf family.
My parents are hearing, but with 3 deaf sisters and a deaf
brother, ASL was in use all the time...and that's why I ap-
preclated dorm life. Class was to be endured. Later, I became
a top student and I progressed more easily with classes where

. slgns were used. When I looked at the teacher, I employed

signed English. With the other students~ ASL.

'What years. did you at?end Gallaudet College?

‘1958—63. Then I continued ano?her year for my M. S. which I
recelved in 19 6o - | L
’ In drama, right”

] Mg major was English. Gallaudet didn't have a major 1n theater
t eno ’ ) : Lo

Itts known"tﬁat you are "famous"in the acting world of the
Ceaf., You were a founding member of the Natlonal Theater of
the Deaf (NTD)=

Hold 1t. First, I'm curious. Whaf do you mean by "founding

‘member"? Because that's often confused. I joined NTD during

its third year and often people call me a "founding" member,
I get uneasy...

I guess tha*'s ‘the Myth of Patrick Graybill.

' Yeah. ometimes I tell peonle straight out that I'm not. That
. I'm part of NTD's early history. But they still think founding

member means first year, first group. Anyway, back to your
question. ,
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Well, I'm curious. With your involvement in NTD you travelled
the world. You saw many different cultures. Because of ASL,
and deaf people's use of ASL, you saw these cultures ln the
context of a linguistie minority. What with your travels with
NTD, how did you begin to change your perceptions of language
1tself? I mean politically, & you feel your language 1s sup-

- pressed - maybe suppressed at home, locally = but around the

PG:

JCs
PG

JCz
PG:

world 1t's accepted? And 1s that a cause of conflict within
you? o h :

‘I think I was born into the world at the right tire., When 1

ma jored in English at Gallaudet, the chalrperson of that
department was the person who declared that ASL was a true
language. He, himself, does not sign very well, but he is
& skilled researcher, ’ .

Who is that?

Dr. William Stokoe. He was chairperson at that time. He "found"
ASL. I didn'¢ understand him., At the time (early 60s), his
findings nuzzled me, I thought English was the first language
and all the world studied 1it, exclusively., To me, ASL was
used among the Deaf only- in the dorms, the (Deaf) club, at
home, but that was the extent of it, I saw, at the same time,

~a lot of negative bilas against him and I didn't want to sup-

port him for the reason that this same discriminatlon would
eventually fly in my face...so when I joined NTD, I felt we
should use signed English, NTD has really never spoken out
against ASL, or against signed English, but their notion is
thet hearing people should be able to see and hear the words
at the same time, Also, signed English meets the requirements
of the Volce performer (that is, the interpreter who speaks
for the deaf actor as he or she signs.)...

What Arden Neisser calls "fake bilingualism",

Right. We deaf actors are used to that. Growlng up, lt's
always been that way. We're accustomed to language freedom
only in the dorms or by ourselves. But, on stage, even the
school stage, It was always signed English, So that has been
an on-goling conflict for me, a struggle, but that's how 1tino
been and I accept it, I don't understand oppression, I don't
understand 1+, but I can accept it. I'm always having to
accept it... Then, in my eilghth year with the company, the
artistie director, David Hays, requested I do a monologue
from "The Harmfulness of Tobacco" by Chekhov., It's about =
25 minute solo and I was excited. On the way out he told me
not to practice wilth anyone else in the company. He sald,

W1 want you to use the language you use in the dining roon."
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I didn't get it, but he continued, "You sign differently in
the dining room than you do-on stage., I want you to use THAT
dining room language." I was a little erbarassed, but I ac-

" cepted. And then, Hays barred the signing coach from rehear-

sals, He wanted me to develop on my own because the director's
knowledge of ASL was zileh,. So, I became my own "boss" and
the voice actor, ignorant of ASL, followed along, trying to

" get his spoken lines down as I. practiced. I really enjoyed

making my own translations from the. English,. Looking back,

I ‘understsnd now that I was more at the ASL end of the con=

tinuum than English, but it wasn't pure ASL, because the

volce actor had to follow rne. And how could he if not skilled
in ASL? He could not function with confidence at an unconsclous
automatic level... So, when the show opened, I was nervous

" about showing my ‘own language in public. - e

Why, did you feel naked?

Yeah, because I had to show my true feelings. If T‘used'signed
English, my feelings show through so little. It continuously
blocks my own expression, I remember clearly standing cutdoors

on stage~ -

Where?

At the 0'Neill ™heater Center, the home-base of NTD, Not now,
but back then, We had 2 outdoor theaters plus a theater in a
barn, I was standing in one of the outdoor areas., There were
maybe 150 seats. And as I signed, I was watching the audience.
The people's faces showed real joy. They seemed to be under-
standing more than before. I felt a wonderful rapport with
the sudience. When the monologue was over, I walked. off stage
and I'couldn't believe it, this new feeling I.had. The next
night I performed in the barn and my acting company.was in

‘the front row of a full house. I was even more nervous. It

was the worst. They can be the worst: critics. As I performed,
1t took no time to establish a very tight relationship with
them, When I finished, I felt happy, free. My peers were
ecstatic. Even the sign coach came over to me. lie had some
eriticism, but still he was knocked out. Since then, I prefow
working in a pure ASL mode even though NTD moved back towards
the English slde of -the continuum, They use signed English
because it's better incorporated with the spoken English.

" And that's, well, their show *o the world, Now, when I

travelled around the world, I met many deaf people outside
the theater, and we used a basic - not really ASL - Ttrue"
language~ basic gestures. Sometimes, they used sligned French,

‘signed British-- in that I'm lost. It required two weeks
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for me to learn that language. That aside, we used Free
Gesture. I did use ASL, but with more baslc gestures, ox-
pressions. When they came to see us perform on stage, they
were completely lost, frustrated. One good thing was they
were forced to set up thelr own theaters (of the Deaf).
These are cropping up everywhere now, It's good. They know
that we employ two distinct languages: one outside the
theater, and one on the stage. They've often told me that
they don't understand the language used on stage, but they
were proud to see deaf people acting for all the world to
see, I'm proud of that., It wasn't easy, .after a show, having
them ask me what I was doing on stege, but they'd get it
after I expleined the logic behind 1lt. : _

You mean that deaf people in ofhér dduntries you've travelled
through don't understand the NTD plays?

: Where did these occurrences happen?

With many audlences. First, Japan. Then, Korea, France, Yugo=
slavia, Israel, Australia, New Zealand...many other countries.
We never went to South Africa or South America, but in the
others, they had 1ittle 1dea about what we were doing.

Looking back, can you recall - 1f you had to talk about your
experiences with deaf people from other countries whlle on
your travels - what would the most mind-blowing experience be?

Maybe I should tell you about one poem, It's a halku. I used
to sign this haiku with NTD. They tended to encourage us to
present haiku in ASL for both NTD and LTD (Little Theater of
the Deaf). One poem I continuously performed is about a frog,
It's qulet, dark, and the frog leaps into a pond with a
splash, Then it's silent again. I was doing that-

The poem of Basho's?

Yes, I signed 1t as i1f 1t were a large pond. As if the frog
mede a big splash, Once, a deaf Japanese man came to an NTD
surmer school session., He had seen us do the poen before, I
was proud. He was an artist. He had the Basho .plece written
in ideograms and gave one to each of us. Well, when the com=
pany travelled to Japan, the same deaf man wanted to show us
where the poet had seen the frog. I was very exclted. When
we arrived at a stone garden, he suddenly pointed to a spot
and signed, "That's the place!" I looked down, confused.
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The pond was only a very small puddle. The frog was no bigger
than a bee. I felt enlightened. It meant the poem, the poet,
could capture the slenderist moment into.a picture with just

a few words. We Armericans tend to think so big, but the Japan-

Jvese poet had the time and patience to sit and watch. That

JC:

PG:
JC:
PG:
JCs

PG:

;experience really shocked me awakel -

For myself, 1 wonder why poetry is such a difficult concept

for the Deaf~-

It's not: that 1t's a tough concept, it's just that as a whole,

the Deaf haven't yet seen thelr poetry. They've always been
restricted to poetry in English. So, no, it's not that poetry
1s an allen concept,. Just that most deaf people haven't seen
enough models showing poetry in thelr language. Then, they
would surely understand. But there hasn't been enough yet.

Does the Deaf Community realize that poetry. can happen in
any language?

I dunno, I feel they're not exposed. It's true, 1f you're a
college graduate or an English major, maybe you know poetry
in English, But probably not poetry in French, When you
read haiku, it's in English translation...:

I feel it's been a long-standing problem Deaf students don't

realize that ooetrg happens in every language. They think
"poetry", "English™, and then they make a connection and
hate them bofh.

or "poetry" means "hearing people", but not that poetry is
universal, That it shows a person's inner feelings. They
don't understand that yet. Pcefry still implles the world
of the hearing... . _

I'd 1like to ask you a few. ques*ions about Allen Ginsberg.
A.G, came to NTID Pebruary 1. 19 8. .

Right. mwo years ago.

. Two years ago...whooo, tirme flies. I remember you being there.

I remember it clearly, like it hanpened -yesterday. Glnsberg
read from "Howl" and when he arrived at the famous phrase in

-~ the poem he asked for a translation of it into sign language.

The phrase is "hydrogen jukebox", I remember you doing a
spontaneous translation of that into ASL from the English.

" What was your experlence of that? Did it effect you?
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At first, as I walked up, my knees were rattling. I thought
to myself, if I translate these words into my language, will
Allen Ginsberg feel hurt? Will the meaning be destroyed? Ny
next thought was, will the other people in the room under-
stand what I'm trying to tell them? Third, there was the
problem of my own ego, in so far as I wanted to show what I
believed., So, I stood u? and tried. The result was important
because Ginsberg said, "That's IT}" I was pleasantly sur-
prised by that from him, but when I was doling it, I could
see the plcture very clearly. That 1s, the llne itself didn't
matter, I had read the wordd, "hydrogen jukebox", but I
didn't really know what they meant., If I had followed the
words, what meaning would I have shown? If I did it free,

I could capture the inner-understanding. ly inner-vision -
revealed. I was surprised that I didn't need to worry about
end-rhymes or alliteration., I dldn't have t0e.. A.Gs dis=-
tributed examples from other poets. I didn't worry about

the prosody in those elther,

Ohe William Carlos Williams?
Yes.
"mhe Red Wheelbarrow",

Yes., It was an exciting experlience for me at the time, I
was awed., Ginsberg is such a successful poet, yet he allowed
that.

Related to that workshop, let's continue with the idea of
cross-culturalism, During the workshop with Bob Panara,

Mr. Ginsberg said, "™he clear, hard image is international.”
Also, he sald that the concept of the Image - the clear,
hard image -« could be useful for deaf poets. Was he right?

Yes., If the poet is not hung-up with excessively decorative
language, but worries about showing the image, then in sign
language it becomes clear. If 1t's too cumbersome, it's hard
to translate., It works sometimes, but then the signing bve-
comes overly cumbersome as well. Whet I don't understand is
the QUALITY of ASL which gives the CONCRETE picture, re-
gardless of 1ts transcendent capabilities. Sometimes, when

I see a lecture or a story or a poem in ASL I don't get 1t.
Even when the images are there. So, I think about this trans-
cendent capacity. I belleve that 1f a person honestly anae
lyzes his or her language, then they can make ASL inter-
national, : "
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: Do you feel that ASL poetry happens at a minimum level be-

cause the education of the Deaf is controlled by the English
speaking me jority?

Yes, clearly. It's easy to destroy any language if you can't
use it 1In school. And ASL 1s not really used formally, in
formal educational settings. The Deaf world 1s small to be-
gin with, and at the schools for the Deaf, they waste a lot
of time teaching English, teaching speech. ASL does away with
that- in the dormitories anyway. But that's why we don't see
enough ASL poetry in PUBLIC,

There's no relationship between ASL in public and ASL in
orivate?

Current research is showing that ASL, as a language, is be-
coming more public, But even recently, 1t 1s still being
suppressed. For example, the ASL Research Lab at Gallaudet
College closed, It closed last year in December, not this
past year, but December, 1984,

Why?

The official announcement was that there was already enough
research going on through other departments. They dldn't
feel any more need for an ASL research lab. Fronm stories of
people who worked in the lab, the real reason was they were
too outspoken. Like gadflies. A constant nuisance. I think
this honestly shows that Gallaudet and other schools for

the Deaf haven't as yet accepted ASL as the OFFICIAL lan-
guage used in education. They would rather restrict its

use to the dorms, the home, the Club, or the street. I
recently received a letter from a friend in Washington, D.C.,
who to0ld me that one deaf woman who got her Ph.D. in lin-
gulstics last Luly was already fired. Her job was terminated
In May. I don't know the whole story, but she wasn't even
working in the research lab. She worked in the ™V/Media
department. But, with a focus on sign language. They Just
oushed her out the door.

Do you ever feel like...an Indian?

Yeah, Our rights are often taken away and then we're given
in exchange something that doesn't apply to us.

59












